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to enjoy the National Gallery's col-
lection of Flemish pictures one must forgo the
numerical sequence of the rooms and pass from Room
XII directly to Room XV which is devoted to the
works of the early Flemings. We have now to forget the
domesticity of seventeenth-century Holland and we
must cast our minds back to the Middle Ages and
in particular to the second half of the fourteenth
century.

Those of us who have followed the works of the
Italian masters in their chronological order will remem-
ber that it was about this time that the artists in Italy
were struggling with the problems of light and perspec-
tive and that such men as Paolo Uccello and Piero della
Francesca had not long bewildered the public with
their audacious excursions into the realms of science.
With the Flemings no such struggle is perceptible, and it
seems that the very difficulties which the Italian artists
took centuries to solve were mastered instinctively and
at once by the painters of Flanders.

Although less laborious in its beginnings, Flemish
painting did not flourish so long as did the Italian, and
whereas the art of Italy can be considered to have ex-
tended from the fourteenth to the eighteenth centuries,
painting in Flanders declined half-way through the
seventeenth. Facility of hand never deserted the Flem-
ings and until the end they were masters of technical
precision, but, except with their greatest painters., imagi-
nation was not their dominant characteristic* There-
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